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500 JIE'T

NCTOPUU EBPOIIEMCKHUX

HACODB

500 YEARS” HISTORY OF THE EUROPEAN WATCH

BUTPUHbI 1 U 2 | CASES 1 AND 2

HYACbI-INOABECKA B ®OPME KPECTA,
MEXAHW3M MOAMNMNCAH
WNOFAHH SHIESIb LLUAJIBK,
MPATA | OKOJIO 1700
PENDANT WATCH IN THE FORM OF A
CROSS, MOVEMENT SIGNED JOHANN
ENGEL SCHALK, PRAGUE | CIRCA 1700

XVI BEK. PAHHUE YACBHI, YACBHI PAHTA3ZUIMHON ®OPMBbI

1 SMAJIEBBIE YA CBI

HacoBLUMKN, CO34aBaBLUME PaHHME MEPEHOCHbIE Yachl, HAXOANINCH B MOVCKaX MOAXOOsLLEN Ang
HUX (hopMbl. B AaBHME BpemeHa Yachl HOCWUAM Ha Lee NN Ha FPyau B BUAE MOABECKM Ha LLUHYPKEe
MV Lienoyke. Yalle Bcero 4nsa Kopryca 4acoB Bblovpany LMAMHOPUHECKYIO (POPMY, HaUyHLLNM
06pa3oM COOTBETCTBYHOLLLYIO (POPME HACOBOro MexaHuamMa. Hackl cheprHeckon opMbl MOSIBUNCH
Bnarogapst Moae Ha (PUAnrpaHHble apoMaTUHECKNe MOABECKM, B KOTOPbLIX HOCUAN MyCKyC. OaHaKo
3TUMK POpMamm TBOpHECKas (paHTa3ns HYaCOBLLUMKOB HE OrpaHn4nBanach.

Okoso 1510 roga nosiBUMC Hackl Tak Ha3blBaeMOW «haHTadunnHo» PopMbl. CHaqana K H1UM OTHO-
CUIINCb Kak K PeaKOCTHbIM OVKOBUHKaM, HO MHTEPEC, KOTOPLIV OHW BbI3bIBasv, BCKOPE UCHES, HTOObI
Bo3poauTbCa yxke B XIX Beke. [1na 4acoB NpuaymMblBanv camble pa3HoObpasHble (DOPMbl — FeoMe-
TprHeckre NMHO 3aMMCTBOBaHHbIE 13 XXMBOV MPUPOAbI. Hallle BCero 4acoBLUMKOB BAOXHOBASM
>KNBOTHbIE, MTVILbI, MOPCKME PaKOBUHbI, PPYKTbI U LIBETHI. Takxe Yacam npuaasanv hopMy KpecToB
Pa3NMYHOMO TUMNA UM Yepena, YTO AOSHKHO ObII0 CAY>KUTb HANMOMUHAHVEM O MPOXOAALLEM BPEMEHN.
C TOYKM 3PEHUsT MeXaHVIKM PaHHME Yackl OblIv faneky OT COBepLUeHCTBa. JTO Kacanoch, B
OCHOBHOM, TOYHOCTU X0, MO3TOMY VX CHab>Xanu nnLlb eOVHCTBEHHOM — YaCOBOW — CTPENKOWN.
HenocTaTok TO4YHOCTU KOMMEHCHPOBAICA BHELLHEN MPUBEKATENbHOCTLIO, OCOOEHHO KPacKBbl Dbl
Yacbl, YKpaLLEHHbIE POCKOLLHOW 9ManieBON POCMUCHIO.

16th CENTURY. FANTASY AND ENAMELLED, THE FIRST WATCHES

The very first watches had yet to find their form. They were worn just as readily around the
neck as pinned to the bodice, suspended from a cord or chain. They turned to practical,
existing forms such as the tambour (drum) to house their movement. The pomander watch,
for example, borrowed the spherical shape of the openwork pendants then in vogue for
carrying musk. However, watchmakers' creative genius could not be contained and would
give rise to a multitude of new forms.

So-called «fantasy» watches appeared circa 1510. Objects of great curiosity at first, interest
would later wane until their revival in the nineteenth century. They took all manner of inven-
tive shapes, some geometric and others figurative. Inspiration came from nature in the form
of animals, birds, shells, fruit and flowers. Others were in the form of crucifixes, crosses or
skulls, a reminder of passing time.

The watch was still an imprecise object with just one hand to indicate the hours. What it
lacked in precision, it made up for in beauty as sumptuous enamel decorations drew atten-
tion from the limited innovation.




1657-1675 I'OlIbl. U3BOBPETEHME TOYHbBIX YACOB

1657 rop ctan nepenomMHbIM MOMEHTOM B UCTOPUM HYacOBOIro Aena — ronnangel, Xpuctmar onreHe,
KOTOPOro Ha3bIBAOT OTLIOM TOYHbIX HaCOB, MPUMEHWI B HX MaSTHUK 1 TakM 0DPa30oM 3HaYNTENBHO
YAyHLLINA TOYHOCTb Xxoaa. B 1675 roay oH n3obpen 6anaHcoBoe KONECO U Cripasb, NPUMEHEHVE
KOTOPbIX B MEPEHOCHbIX Yacax TakxKe YyHLLNIO X TOYHOCTb — CPedHEee OTKIIOHEHME XOAa YMEHb-
LUMIOCh C COPOKa MUHYT B A€Hb 00 HECKOBKMX MUHYT.

BecnpeueneHTHbIN Mo TeEM BpeMEHaM YPOBEHb TOYHOCTU, HOBblE TEXHOMOMK 1 6ONee CNOXHbIE
VNHCTPYMEHTbI MPUBENM K TOMY, YTO C 3TOr0 BPEMEHM MaBHbIM B Yacax CTan MexaHuam, a He TO,
4YTO NX yKpaLLaEeT.

1657-1675. THE INVENTION OF PRECISION

The year 1657 marked a decisive turning point when Christiaan Huygens of the Netherlands,
who is acknowledged as the father of precision timekeeping, adapted the pendulum to the
clock and in doing so increased its precision. The balance and spring which he invented
for the watch in 1675 increased its precision from forty minutes a day to just a few minutes.
This unprecedented precision, new techniques and more elaborate tools meant the watch’s
mechanism now took precedence over its decoration.

XIX BEK. ITIPOMBIIIJIEHHA S PEBOJIOILI A

MexaHn3auns Npor3BOACTBA MPMBENa K POCTY MPOU3BOANTENBHOCT B HaCOBOM Aefe. Havancs
npoLecC cCTaHaapTU3aUMN MEXaHU3MOB, HEKOTOPbIE AeTanm KOTOPbIX CTa/M B3aMO3aMEHSAEMbIMU.
B 1839 rogy komnaHuns Vacheron Constantin npurnacuna »Kopxxa-OrtocTta flewo (Georges-
Auguste Leschot) gns npoBegeHns paboT No MexaHu3aumy pasnnyHbIX 3TanoB Npou3BOACTEa.
13roToBfAEHHbIE UM CTaHKK NpeAHasHa4anch TOMbKO AN KOMMAaHU1, oaHako bnarogapst aTum
1n306peTeHvsM YKopxka-OrtocTa Jlelo cTanm cunTaTb OOHUM U3 NEePBOMPOXOALER B MPOV3BOACTBE
B3aVMO3aMeHsieMbIX AeTanen.

[Monynsapusaumy KOHLENUMM B3anmMo3aMeHsemMocTn aetanern cnocobctaosan lNeep-Ppeneprk
VHronbn (Pierre-Frédéric Ingold), nHxeHep 1 dYacoBLmK 13 bung. EMy He yganoce ybeauTs B
NpaBunIbHOCTY CBOWX Maen YacoBLIMKOB LLIBenapum, TeM He MeHee, 3TO 0O6CTOATENBbCTBO HE
CMOrJI0 OCTaHOBUTL MNIOAOBUTOrO M3obpeTatens, 1 oH npodomkun padoTty B CLLIA. PagpaboTka n
MPVIMEHEHVE CTaHKOB A1t LUTAMMOBKW KOJSIEC, MOCTOB U MaTVH 13 IMCTOBOrO MeTasia No3BOM
CLUA BbIATY Ha pPbIHOK CO CTaHAAPTU3MPOBaHHBIMI YacamMm MacCOBOIO MPOU3BOACTBA.

19th CENTURY. THE INDUSTRIAL REVOLUTION

Mechanized means led to increased production in watchmaking. It also resulted in standard-
ized movements and, consequently, the possibility to interchange certain parts.

In 1839, Vacheron Constantin hired Georges-Auguste Leschot to mechanize the different
stages in production. Although the machines he built were specifically for Vacheron
Constantin, through his inventions he is considered one of the pioneers of interchangeable
components.

This concept of interchangeability spread thanks to Pierre-Frédéric Ingold. An engineer
and watchmaker, born in Biel, Switzerland, he failed to convince Swiss watchmakers with his
ideas. Undeterred, this prolific inventor exported his know-how to the United States, where
the development of machines that stamped gears, bridges and plates from sheets of metal
took America into the market with mass-produced, standardized watches.
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BUTPUHA 3 | CASE 3

LMKITOMAATTBHBIV MASITHVK
X. MOVIMEHCA | (13 «HORLOGIUM
OSCILLATORIUM>», 1673)
CYCLOIDAL PENDULUM BY
C. HUYGENS | (FROM «HORLOGIUM
OSCILLATORIUM», 1673)

BUTPUHA 4 | CASE 4

KAPMAHHbIE YAChI, PATEK PHILIPPE,
LUBEVILIAPUA | 1861
POCKET WATCH, PATEK PHILIPPE,
SWITZERLAND | 1861



BUTPUHA 5 | CASE 5

KAPMAHHBIN XPOHOIMPA®D C
OTKULBIBAIOLLIEVICS] KPLILLIKOV 1
[1Y/1bCOMETPUHECKOU LLIKATION | ZENITH
LLIBENILIAPYSI. 1923
HUNTER POCKET CHRONOGRAPH
WITH PULSOMETER SCALE | ZENITH |
SWITZERLAND | 1923

BUTPUHA 6 | CASE 6

KAPMAHHBIE YACBI «LA MADONA DELLA
SEDIA», BOVET | OKOJIO 1830
«LA MADONA DELLA SEDIA» POCKET
WATCH, BOVET [ CIRCA 1830

BUTPUHA 7 | CASE 7

HAPYYHbIE YACHI - GPAC/IET,
K. XOJIIAHZEP, BEHA | ABCTPUS,
BTOPAST [TOJIOBUHA XIX BEKA
BRACELET WATCH, SIGNED
J. HOLLANDER | WIEN | AUSTRIA,
SECOND HALF OF THE 19th CENTURY

1821 T'OJl. UBOBPETEHUME XPOHOIPA®DA

[NepBoro ceHTA6psa 1821 roga Hukons Matee Peyccek (Nicolas Mathieu Rieussec) nposen xpoHome-
Tpaxk ckadek Ha Mapcosom nose B lNapuke, NCnonb3ys N30bpeTeHHoe UM YCTPOUCTBO. B TOM e
rofly 15 oKTa0ps OH NpeacTasmn KOPoeBCKON akaleMn HayK Hachl, Ha3BaHHbIE VIM «XPOHOrpadhomM
cekyHa» — Seconds chronograph. B 1822 roay emy Bblganu NSTUNETHAM NaTeHT Ha 3TO M300peTeHme.
XpoHorpad Peycceka TyLbto 0TMeHan Ha updepbnarte Ha4asibHYH 1 KOHEYHYIO TOHKI N3MEPSIEMOrO
MHTepBasa BpemeHn. Co BpemMeHeM 3TOT Nprbop, OTMEHatOLLINIA U3MEPEHHDBIV HTEPBas BPEMEHM,
ObI1 Npeobpas3oBaH B XPOHOCKOM, KOTOPbLIV C TeX MOp He COBCEM MPaBuIIbHO Ha3bIBaOT XPOHO-
rpacom. CHavana xpoHorpan4ecKnMn MexaHn3Mammn ocHalLam Nlb KapMaHHble Yachl, a 3aTeM
— W Hapy4Hble.

1821. THE INVENTION OF THE CHRONOGRAPH

On September 1st 1821, Nicolas Mathieu Rieussec timed a horserace on the Champ de Mars
in Paris, using a device of his invention. On October 15th that year, he presented before the
Royal Academy of Science a timepiece which he named a «seconds chronograph.» He was
awarded a five-year patent for his invention in 1822. Rieussec's chronograph deposited a drop
of ink on a dial at the beginning and end of the measured interval. This «counter of distance
covered» would develop into the chronoscope (wrongly referred to as the chronograph), first
for the pocket and later for the wrist.

XIX BEK. BO3BPAIIEHUE YACOB ®PAHTA3MNHOM ®OPMBI

YHachbl (haHTasuinHon hopMbl 6binn nonynsapHbl B 2KeHese B XVI Beke, Moaa Ha HMX BEPHyNach
B KoHUe XVIII — XIX Beke. HacoBLLUMKM OTKPbINIM HOBblE (POPMbI — HYacbl-NEPCTEHb, Yacbl, BHELLHE
MOXOXME Ha HACEKOMbIX UM Ha My3bIKalbHblE NHCTPYMEHTHI.

19th CENTURY. THE RETURN OF THE FANTASY WATCH

First in vogue in Geneva in the sixteenth century, the fantasy watch made its comeback in
the late eighteenth and nineteenth centuries. Watchmakers explored new forms such as
ring-watches, or watches made to resemble insects or musical instruments.

HAYAJIO XX BEKA. ITOABJIEHUE 1 PACITPOCTPAHEHWE
HAPYYHBIX HACOB

Hapy4Hble Yacbl Moy4mIM MacCcoBOe pacnpocTpaHeHme B XX BEKE, HO NX BO3HNKHOBEHME OTHOCUTCH,
no MeHbLUen Mepe, kK XVI Beky, korga koponesa AHrvm EnnzaseTa | nonyynna nogobHble Yach! B
nodapok. B camom Hadane XIX Beka NosBuIMCh Yachl Ha TKAHEBOM peMeLLIKE. BCkope M Ha CMeHy
MPVILLAN HapyYHble Yachl-6pacneT B POCKOLLHOM MCMOMHEHNM CO ChEMHBIMI Yacamm, KOTOPbIE MOXKHO
ObII0 HOCUTb TaKXKe Ha LLeHOM Lenovke. Ha pybexke XIX — XX BEKOB NiLLb HEMHOTE MaHyhaKTypbl
obpaTUIV BHUMaHME Ha 3TO HOBLLECTBO, 1 cpean Hux — XaHc Bunecoopda (Hans Wilsdorf), ocHo-
BaTenb komnaHnn Rolex. O4eHb CKOPO tOBEMPHBIE (DMPMbI CTaNN aKTUBHO paboTaTb C HapyYHbIMA
Yacamu 1 CO3fann psif nereHgapHbix Modenen, Cpeam KoTopbiX Hapy4Hble Yack! «Santos», 13ro-
ToBMEeHHble mpmon Cartier ons asmatopa CaHTtoc-LiomoHa B 1904 rofly, 1 Hapy4Hble Yachkl «Tank»
3TOM »ke P1pPMbl, M3roToBAeHHble B 1919 rogy. MexaHnambl ans 0b6enx Mogenem 6o U3roToBeHbI
Ha YacoBo MaHydakType LeCoultre. My»ckne Hapy4Hble Hacbl CTai NOMyASPHbIMA b B KOHLE
[MNepBO MMPOBOW BOWHbI: MHOME OULIEPBI 13 MPAKTUHECKNX COOBPaKEHNIA MPEANOoYUTa HOCUTL
Yacbl Ha 3an4CTbe, a He B KapMaHe.

113061re NocneBOEHHbIX NET MPUBENO K KPU3NCY, HaYaBLUEMYCSt OMPXKEBBIM KpaxoM Ha Yons-
cTpuT B 1929 rogy. ST0 6bI1 TOT camblii rofd, korga dabpuka LeCoultre 3anycTuna B Npov3soaCcTBO
«Kannbp 101», 0O CUX MOP OCTaOLLMIACHA CaMbIM MaIEHbKM HYaCOBbIM MEXaAHN3MOM CEPUINHOTO
npon3eBoacTea B Mvpe. Ero hopmar ngeaneH ang co3naHns toBEMPHbBIX HaPYYHbIX HacoB (DOPMbl
«baret».

B 1920-€ roapl npon3oLno pagvkanbHOe U3MEHEHWE CTUNS XKU3HN, NoaK CTanu 60nblue HTepe-
COBaTbCS CroPTOM. LOMUHMPYIOLLMM CTaul CTWIb ap AEKO, NPULLEALLIVIA Ha CMeHy MOAePHY. [epropg,
MeXay ABYMSI BOMHAMM Obl/T OTMEYEH TakXXe 3HAYUTENbHBIMU TEXHUHECKUMN OOCTVXKEHUSMU.




EARLY 20th CENTURY. THE CREATION AND DEVELOPMENT

OF THE WRISTWATCH

The wristwatch became widespread in the twentieth century, although a watch for wearing
on the wrist was recorded in the sixteenth century, a gift to Elizabeth | of England. Watches
attached to fabric straps were worn in the early years of the nineteenth century. They were
quickly supplanted by elaborate bracelet-watches whose timepiece could be detached and
hung around the neck.

As the nineteenth and twentieth centuries merged, a handful of firms, Hans Wilsdorf's Rolex
for one, were confident women would take up this new art of wearing a watch. Jewellers
quickly turned their attention to the wristwatch with models that would become icons. Cartier
imagined its Santos watch in 1904 for the aviator Santos-Dumont, followed by the Tank watch
in 1919. Both were driven by Manufacture LeCoultre movements.

Wristwatches for men became more commonplace after the First World War, when many
soldiers had found it more practical to wear their timepiece on their wrist rather than carry
it in their pocket.

The exuberance of the post-war years gave way to crisis in the wake of the Wall Street Crash of
1929. This was also the year that Jaeger-LeCoultre launched its Calibre 101. Still the smallest
mechanical movement in the world, its tiny size is perfect for gem-set baguette watches.
Lifestyles changed in the 1920s, with more people trying their hand at sport. Art Deco
replaced Art Nouveau as the dominant style. The interwar years also witnessed a succes-
sion of important technical advancements.

1930-e IO BI. ITPOTUBOYIAPHAMA 3AIINUTA

B rogbl Mexxgy ABYyMS MUPOBBIMY BOMHAMM MPOU30LUEN 3HAYUTENBHbIA MPOPbLIB B TEXHONOMMN:
MOSIBUICH HYacbl C BOAOCTONKUM KOPMYCOM, MEXaHU3Mbl C CUCTEMOW aBTOMaTUHECKOro 3aBoaa,
YCTOMHMBBIE K YAAPaM U MEXaHUHYECKM MOBPEXAEHVAM CTeKNa U3 CUHTETUYECKOro candupa v
3aKaJIEHHOrO MUHEPAanbHOrO CTEKNA, CUCTEMbI MPOTUBOYAAPHOM 3alluThl MexaHramMa. [1o Toro
Hanbonee ya3BrMO HacTbiO HapYy4HbIX HYaCcoB cHUTanM YacoBoe cTeko. B 1931 rogy no npocsbe
NFPOKOB B NMofio KoMnaHunen Jaeger-LeCoultre 6binm BbinyLLeHbl Yackl «Reverso» ¢ nepesopaqn-
BaeMbIM KOPMYCOM, MO3BOMABLUMM 3aLLUMUTUTL CTEKIO BO BPEMS UrPbl. B 3TOM »e rogy nosiBuavch
4acbl C 0COBO MPOYHbBIMU CTEKNAMM 3 3aKaNEHHOrO MUHEPASTBHOrO CTEKa OO N3 CUHTETUHECKOTO
candupa. B 1933 rogy 6bina n3obpeTteHa LuBenuapckas cuctema Incabloc® — Hanbonee aHa4m-
TenbHOe OOCTWXKeHMEe B 001acTy 3aLuThl AeTanen YHacoBOro MexaHama oT yaapoB.

1930s. PROTECTION AGAINST SHOCKS

The years between the two world wars were a time of important technical progress: water-
resistant watches; self-winding movements; crystals in virtually unbreakable sapphire or
tempered mineral; systems to protect the mechanism from shocks.

The crystal covering the dial was particularly vulnerable. In 1931, Jaeger-LeCoultre imag-
ined the Reverso for polo players battling it out on the field. That same year, a virtually
scratchproof and unbreakable crystal in tempered mineral or synthetic sapphire appeared.
The invention, in 1933, of the Swiss Incabloc® system was major progress in protecting the
movement against shocks.
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BUTPUHA 7 | CASE 7

HAPYYHIE
C
TONNEAU WRISTWATCH, CARTIER | 1928

BUTPUHA 8 | CASE 8

YACbI «CLARTE», H [ OKO/1O 1935

CLARTE WATCH, HERMES | CIRCA 1935



BUTPUHA 9 | CASE 9

HAPYYHBIE HA
PANERAI | 1936

RADIOMIR WRISTWATCH,
PANERAI | 1936

BUTPUHA 10 | CASE 10

HAPYYHBIE YACBI, GIRARD-PERREGAUX,

OKOJIO 197C

WRISTWATCH, GIRARD-PERREGAUX,
CIRCA 1970

KOHEII 1920-x - 1950-e TOJIbl. BOTOCTOWMKUE

1 CITOPTUBHDBIE YACBHI.

Yacbl «Qyster» mpmbl Rolex ctanv nepBbiMU BOAOHEMPOHULIAEMBIMU Yacamn C FrepMETUHHBIMM
KOPMYCOM ¥ 3aBOAHON rONoBKON. SPAEKTUBHOCTb VX CUCTEMbI BOAOCTOMKOCTI Obifla Aoka3aHa
BO BpeMs 3ansbiBa Mepcegec [MnanTtue Yepes nponmse Jla MaHw B 1927 rofy, ocBeLlaBLLerocs Ha
nepBbIX CTpaHuLax radet. HadmHas ¢ 1931 roga yvackl «Oyster» cTanv ocHallaTb MexaHu3mMamm ¢
aBTOMaTNHECKNM 3aBOAOM.

[Mocne okoH4aHWss BTopoin M1MpPOBOM BOMHBLI 61arogaps Mporpeccy B aBuaLmn nyTelecTBus No
BO3Ayxy caenanvchb 6onee AOCTYMHbIMM — OObIYHBIMY CTaM TYPUCTUHECKIE N AENOBbIE MOE3OKM.
[ocTmkeHnst B 061acTii MOPCKUX MOMPY>KEHWI CTUMYIMPOBaN pa3BUTE NOABOAHBLIX NCCNEao-
BaHWMIA. HacoBble (hrpMbl B OTBET Ha 3TO MPEANOXKNAN Yackl, OTBEYaOLLME HOBbIM MOTPEOHOCTSM.
Tak, B 1951 rogy cvpma Jaeger-LeCoultre BbinycTuna Hapy4yHble Hacel «Memovox» ¢ OyannbHNKOM,
KOTOpble Ha4mHas ¢ 1956 roga cTanm cHabXxaTb aBTOMaTUHECKUMY MEXaHU3MaMN.

LATE 1920s - 1950s. WATER-RESISTANCE AND SPORT WATCHES

The Rolex Oyster, the first watch to have a waterproof case and crown, proved its effective-
ness when Mercedes Gleitze wore it for her pioneering Channel swim in 1927, an exploit
that made front-page news. In 1931, Rolex fitted the Oyster with a self-winding movement.
After the Second World War, progress in aviation meant more people could travel, whether for
business or pleasure. Advances in diving technology made underwater exploration a reality. Manu-
facturers responded with watches that were adapted to these new needs. Thus Jaeger-LeCoultre
launched the Memovox alarm watch in 1951, incorporating a self-winding movement in 1956.

1950 - 1980 TOOBI. TPUYM® SJIEKTPUYECKMX

1 SJIEKTPOHHBIX YACOB

na nepuropa ¢ 1950-x no 1980-e rofpbl XxapakTepHa Hanps»KeHHas KOHKYPEHLMA Mexay Yacamu,
BbIMOSIHEHHBIMY C MPUMEHEHVEM HOBEWLLINX SIEKTPOHHbBIX TEXHONOMMN, N TRAANLIMOHHBIMY MEXaHM-
HYeCKVMM 0bpasLamu.

B 1953 rogy Makc Xetuenb (Max Hetzel), nHxeHep komnanum Bulova, nogan nateHTHYO 3asBky
Ha «KaMepTOHHbIV» MEXaHU3M Hapy4Hblx YacoB. C 1960 roga oHW M3roTaBaMBanncb habpuyHbIM
CNocoboM 1 NpodaBaICh MO Ha3BaHneM «Accutron». batapeiika aTvx YacoB cHab>xana 3M1eKTpoa-
Heprer MUHUATIOPHYIO CXeMy, KOTopas mpeobpas3oBbiBasia MOCTOSHHBIN TOK B UMMYbCHBIN. HacToTa
STUX MMMYbCOB NMOOAEPKMBAIACH HA MOCTOAHHOM YPOBHE COOCTBEHHBIMM KONEOaHVAMM KaMepPTOHa,
KOTOPbIN 3aMEHNT TRAANLIMOHHYIO CUCTEMY BaaHC-CrMpasib U yBEMMHUT TOYHOCTb xoda. B LieHTpe
4acoBOI aNeKTPOHNKM (Centre Electronique Horloger) B HepLuatene (LLselLapyis) 6buim paspaboTaHs
pasnMyHble MPOTOTUMbI KBAPLEBbLIX HAPYYHbIX HACOB, a NEPBbI KOMMEPHECKNIA BapUaHT NOCTYNA B
npogaxy B 1970 rogy. OgHako No3aHee LIBENLLIAPCKME 9NEKTPOHHbBIE Yachkl YCTYNUM NEPBEHCTBO
NPOOYKUMIN a31aTCKMX MPOV3BOANTENEN.

1950s - 1980s. THE TRIUMPH OF ELECTRICAL ENERGY

Technology and tradition went head-to-head in the decades spanning the 1950s to the 1980s.
In 1953, an engineer at Bulova, Max Hetzel, filed a patent for a tuning-fork wristwatch. Mass-
produced, it was launched as the Accutron in 1960. A battery supplies energy to a miniature
electronic circuit which converts continuous current into pulsed current. These pulses maintain
the oscillations of the tuning fork which replaces the conventional balance and spring, and
improves precision.

The Centre Electronique Horloger in Neuchatel, Switzerland, produced various prototypes
for a quartz wristwatch. The first model was launched on the market in 1970. However, the
Swiss electronic watch was rapidly overtaken by Asian products.




1970 - 1980-e T'OJIbI. BO3POXIEHWE MEXAHNYECKNX YACOB

Kak pa3 B TOT MOMEHT, KOra, Ka3asioCb, YTO MEXaHNHECKME Hachl MPOUrpasiv aNEKTPOHHbLIM, MOAEN
«Royal Oak» hrpmbl Audemars Piguet, «Nautilus» dmpmbl Patek Philippe n «Bulgari-Bulgari» dvpmbl
Bulgari , paspaboTanHble ausaHepom [rkepanbaom [keHTa (Gérald Genta), pagvkansHO U3MEHUN
npencTaBneHne 06 aCTeTUKe TPAAULMOHHbBIX Hapy4YHbIX YacoB. Hackl «Royal Oak» nokasanu, 4To
MPECTUXKHbIE Yacbl MOTYT ObITb CTaSIbHBIMU.

ST MOZenn cTanu KynbTOBbIMU: Yallle BCEro X MPOn3BOAAT N3 HEPXKABEKOLLE CTanu, OHU
MMEIOT y3HaBaeMbI 6pacneT 1 Kopnyc 60bLLUMX pa3dmMepoB. VX nosBneHne BO3BECTUIO HA4ano
HOBOW 3MOXM — 3MOXM BO3POXAEHNSA TPAANLMOHHbBIX YacoB. [10406HbIE TBOPEHMS, MHOTUE 3
KOTOPbIX ABAAIOTCA NpoobpasamMu Mogenen U3 COBPEMEHHbIX KOMNEKUNA BEAYLLX YACOBbIX
MapOoK, HaBcerga OCTaHyTCs CUMBOIaMU TPUYyMAansHOrO BO3BPALLEHVS MEXAHNHECKNX HYaCOB.

1970 - 1980s. THE REVIVAL OF THE MECHANICAL WRISTWATCH

Just when mechanical watchmaking appeared to have lost to technology, Audemars Piguet’s
Royal Oak, Patek Philippe’s Nautilus, and the Bulgari-Bulgari by Bulgari, all designed by
Gérald Genta, revolutionized traditional wristwatch aesthetics. The Royal Oak gave new
prestige to stainless steel.

These now iconic models, which stood out for their imposing bracelets and cases, usually in
steel, paved the way for the revival of the traditional watch. Many have given rise to contem-
porary models, and continue to symbolize the return of the mechanical watch.

1980 - 2000-e T'OIbI. BBICOKOE YACOBOE MCKYCCTBO:
TEXHOJIOTMH U POCKOIIb

MexaHu4eckre HYacbl OCTUMN NPeaenia CBOUX TEXHUHYECKNX BO3MOXHOCTEN 1 He MoryT 6onee
CconepHMyaTh B TOYHOCTI C KBapLEBLIMM Yacamu. B To Bpems Kak (hyHKLIMOHaIbHOCTL cTana yAaenom
HOBEWLLNX TEXHOMOMI, TPAANLIMOHHOE HaCOBOE MCKYCCTBO 0OPaTUIIOCh K MCMOB30BaHMIO CIOXHbIX
MEXaHN3MOB, KOTOPbIMI HEKOra CHabkanmncb fy4lire KapmarHble Yackl XIX Beka, 4To B XX Beke
0Ka3bIBa/10 MAHNMASTBHOE BO3OENCTBME Ha Pa3BITVE HAPYYHbBIX HYaCOoB.

CnnuT-xpoHorpadsbl, MPOCTON 1 BeYHbIN KaneHaapw, ykasatenb dasbl JyHbl, TYpOUNoH, MUHYTHbIN
peneTup 1 gpyrve yHKLUMM Obiiv BCTPOEHbI B HAPYYHBIE Yackl, KOTOPbIE C 9TOrO BPEMEHM CTaim
Ba)KHOW 4aCTblO MMUOKa CBOEro BnagessLia.

["naBHOW LIENbO COBPEMEHHBIX YaCOBbIX MACTEPOB CTaNI0 CTPEMIIEHNE CO3AaBaTb HApPy4HbIE Yachl
C 0Y€Hb CNOXHBIMU MEXaHU3Mamy — 3TO MOAJIMHHOE CBUAETENBLCTBO MOCTENEHHOrO BO3POXKAEHNS
NCKOHHOMO 4aCOBOro UCKyCCTBa. Takme 1n3gennst 6biICTpO NpeBpaTuAnCL B NMPedMeT MHTepeca
KONNEKLIMOHEPOB W LIEHUTENEN.

1980 - 2000 s. TECHNICAL AND PRECIOUS FINE WATCHES

Unable to rival quartz in terms of precision, mechanical watches left functionality to elec-
tronics and turned instead to the complications found on nineteenth-century pocket
watches, but which had made little impact on twentieth-century wristwatches. Split-
seconds chronographs, simple and perpetual calendars, moon phases, tourbillons, minute-
repeaters and other complications adopted the wristwatch, which became a reflection of
its owner’s personality.

Grande complication wristwatches, the ultimate goal of the new master watchmakers, were
proof of regained expertise, and would rapidly win over collectors and connoisseurs.
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HAPYYHBIE HYACBI, «<ROYAL OAK>,
C BEYHBIM KAJIEHOAPEM, AUDEMARS
PIGUET | 1981
ROYAL OAK PERPETUAL ,CALENDAR
WRISTWATCH, AUDEMARS PIGUET | 1981

BUTPUHA 12| CASE 12

HAPYYHBIE YACbl « GRANDE

COMPLICATION>, IWC | 1990
GRANDE COMPLICATION
WRISTWATCH, IWC [ 1990



BUTPUHDbI 13,14 U 15
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EBPOITIEMICKME YACBHI B POCCHUN

[MNepBOe M3BECTHOE HaM CBMOETENBCTBO O MOSBNEHUM YacoB B Poccum BocxoauT K 1404 ropy,
korga apoHCKMIN MOHax Mo UMmeHn Jlazapb yctaHoBnn B Mockse Ha ballHe ABopLia BEMKOrO KHA3A
Bacvnua OmutpureBnda dackl ¢ 6oemM. B XVI n XVII Bekax Cnacckas 1 Tpovukas 6alHn Kpemns
BblM 060pYyAOBaHbI HalLEeHHbIMY HYacaMmi. HeCKonbKo pas 1x NepefenbiBanm Takme MmacTepa, Kak
Hukndop HukutnH, Knpnnn Camornos, AHapen [JaHnnos, a Takke HYacoBbIX A& MacTep aHr -
ckoro npoucxoxaeHns Xpuctodop Manosen (Christopher Galloway).

B XVIII Beke lNeTp Benukunin pelumn ocHoBaTk HOBYtO ctonvuy, CaHkT-[eTepOypr, No 3anagHoMy
obpasLy. 3To co3fano bnarofaTHyto MoYBY A5 3HAKOMCTBA C EBPOMENICKM HacoBbIM AEOM. Tak,
nMmnepatpuLbl EkatepuHa |, Ennsaseta n EkatepuHa Il npreodnnm n3 AHrmm n GpaHumm MasTHU-
KOBbIE 11 KapMaHHbIE Yacbl, U3rOTOBSIEHHbIE BEMMHaNLLMM MacTepamMu TOro BpemeHn. Ha npoTsykeHnn
BCEro Beka 4acoBOe [AeNn0 pasBMBaIoCh 1 Obl10 Ype3BblHaiHO BOCTPeboBaHO. HekoTopble kopabnn
MOPCKOro (hioTa Hblv 060pyA0BaHbI TOYHLIMI XPOHOMETPamKM, CeHaT 1Cronb30Ba 60SIbLLOE KO-
4ECTBO HaCOB 1 U3MepPUTENBHbBIX MPUOOPOB B KapTorpadunHeckix paboTax, a Akafemys Hayk, B CBOIO
o4epenb, MpYHMMana Ha paboTy rocyAapCTBEHHbIX YaCOBLLIMKOB, YTOObI MOMOYb 1M B UCCedoBa-
TenbCKow paboTe. 3Ha4MTENBHO BO3POCLLEE HICIO HaCoBbIX MacTepoB, 060CHOBaBLLMXCH B CaHKT-
MeTepbypre 1 MockBe, MOArOTOBWUIO NOYBY AN nosiBneHns B KoHLe XVIII Beka nepBbix pyCcCKmnx
4aCOoBbIX MaHyaKTyp.

VIMeHHO B 3TVX 6aronpuaTHbIX ycrnosuax B 1774 rofly 4acosbix Aen mactepa Bacunbe n CaHpo, npu
mMaTepuanbHon noaaepkke ExkatepuHbl Il, ocHoBanm 1 Bo3rnasum nepsyto B Poccun HacoByto MaHy-
akTypy. [decatb net cnycta weef Netp Hopwrein (Peter Nordsteen) ¢ hvHaHCOBOW MOMOLL|bHO
kHA34 [.A. [oTemKrHa-TaBpr4eckoro oTkpbln MaHydakTypy B [ybposHe. Brocneactsmm sto mpons-
BOJCTBO BbICOKOKA4ECTBEHHbIX KapMaHHbIX 4acoB Oblno NepeHeceHo B KynasHy nofd MoCKBOW.

B nepeoi nonosmHe XIX Beka Y1C0 PYCCKNX HYaCOBLUMKOB YBENNHMIOCH Brarogapst OTKPbITUIO B
CaHkT-lNeTepbypre 4acoBoW LKOSbI 1 pacTyLLeMy MPUTOKY nMMuUrpaHToB. B Poccun uernnmcb
BbICOKOKA4YECTBEHHbIE Yacbl CO CMOXXHBIMU MEXaHU3MaMu, 1 HUKOTFAa He UCCAKan MOTOK CrneLm-
anbHbIX 3aKa30B BeMYanLlM 4acoBbIM MacTepaMm, cpeaun Kotopbix — ABpaam-Ilyn Bpere, Jlyn
Opemap (Louis Audemars), MNasen Bype (Paul Buhré). Bonblunm cnpocom nonb3oBanch U3Aenms
YacoBbix gomoB Tissot, Moser & Co., Bovet & Fol n Courvoisier & Cie. MHorve wsenuapckme
MaHyhaKTypbl OTKpbIBasv B Poccum hmnmans! v oTnpaensm B MOCKBY CBOUX YNOTHOMOYEHHbIX.
MasATHNKOBBIE Yachl 3aBO3UMCh B Poccuto 13 ['epManiv, rae nablCkaHHble kapMaHHble Yachl Mpov3-
BOAWNA OHa M3 CaMblX yBaXKaeMblx HacoBbIx KoMmnaHuii mvpa A. Lange & Sohne.

[o Havana NepBort MMPOBO BOVHBI PYCCKas MOHapXMs 1 ABOPSHCTBO NPEACTaBASAIN COOOM 3Ha4 M-
TeSbHbIA UCTOYHMK JOXOA0B AJ19 BCE €BPOMNENCKON YaCoBOW MHAYCTPUN. POCCUINCKII PbIHOK Obin
HacTONbKO BoraT 1 MpUBREKaTENeH, YTO HEKOTOPbIE HYaCOBLLIMKM HE CTECHAINCH KOHKYPUPOBaTb C
PYCCKMMU MacTepamim Ha X COBCTBEHHOW TeppuTopun. Tak, AoCTwkeHnst Kapna ®abepyke 6bICTpo
1 yCreLwHo Bbim BoCcnpuHATbI chvipmol Cartier, KoTopasi cTana UsrotaBmsaTth BbICOKOKAYECTBEHHbIE
tOBENVIPHbIE 13OENS, MOKPbIThIE AMASBIO.

Pesontoupst 1917 roga o3HameHoBana KOHeL, KybTypbl BbICOKOrO H4acoBOro UckyccTea B Poccun. B
Havane 1920-x rogoB PyCCKoe HYacoBOE MPOU3BOACTBO OXBATLIBASIO OKOMO 155 npeanpusatui, cpeam
KOTOPbIX Bblna rocyaapcTBeHHas YacoBas habpvika «HoBb», habprka CTeHHbIX HacoB «LLlapanos» 1
MacTepckue no cbopke hrpMbl «[aBen Bype». I3BeCTHOCTBLIO NoNb30Banack LieHTpaisHas MacTep-
CKad Mo PemMoHTy YacoB «Moser». OQHOBPEMEHHO C 3TVIMM KPYMHBIMU H4aCOBbIMU MPEANPUATAAMM
CyLLIECTBOBAsO MHOXKECTBO HEBOMBLUMX MaCTEPCKUX.

B 1927 rogy 6bin n3fgaH OeKPET COBETCKOro MpaBUTeNbCTBa O CO3AAHUN HaUVIOHaSIbHOM YacoBOW
MPOMBILLIEHHOCTI. BbINo NpedycMOTPeHO yHpexxaeHre B MOCKBe NepBoi 1 BTOPO FoCYAapCTBEHHbIX
YacoBbIX habpViK. [0A0BOV 06BEM KX MPOM3BOACTBA AOMMKEH Obl cocTaBAsATb 500 ThiCAY KapMaHHbIX
4aCOB U CTOJBKO e BOMBLLMX MaSTHUKOBbBIX YacoB. [JOKYMEHT Takxe oroBapvsa, YTo Mpon3Bof-
CTBEHHblE TEXHONOMMM ByayT 3aMMCTBOBaHbI Y LUBENLIAPCKIX 1 aMEPUKAHCKNX YacOBbIX 3aBOAOB.
B TeveHne 1930-1940-x rogoB 4acoBoOe Aef0 pa3BMBa/ioCh, M 06beM NPON3BOACTBA KapMaHHbIX,
Hapy4HbIX, HACTONBHBIX YaCOB, BYAVMBHVKOB 1 APYrX U3OENA BbIPOC [0 HECKOMBKUX MUIMOHOB.
Bo Bpemsi BTopolt M1poBoIt BOHbI 3TO MPOW3BOACTBO ObII0 MPaKTNHECKN MOTHOCTHIO OCTAHOBEHO.
Ero Bo3poxkaeHve Havanock nuwb nocne 1945 roga, n 9To 0603HAYMI0 HOBbIV 3Tan pPas3BUTUS
4acoBbIx habpyik 1 Hay4YHO-UCCNER0BaTENBCKIX MHCTUTYTOB. K KOHLY 1980-Xx rofoB COBOKYMHOE
NPOM3BOACTBO COBETCKMX YaCOBbIX M3AEMNIA MPEBLICUNO 74 MUNMOHA.

B coBpemeHHoI Poccum BbICOKOE 4acoBOE MCKYCCTBO MO MpaBy CTano O6bEKTOM NMpUCTaibHOro
NHTepeca. Yacbl CTanm xenanHbIM NPEAMETOM, KOTOPbI KaXKAbIA LIEHUTENb HEMPEMEHHO XO4eT
MMETb B CBOEV KOINEKLM.




EUROPEAN WATCHES IN RUSSTA

The oldest known document recording the installation of a clock in Russia dates from 1404,
when the Monk Lazar of Mount Athos in Greece erected a clock in the Palace of Grand Prince
Vasily Dmitrievich, in Moscow.

In the sixteenth and seventeenth centuries, clocks were mounted in the Spasskaya and
Troitskaya Towers of the Kremlin. They would be restored on several occasions, including
by Nikifor Nikitin, Kirill Samoilov, Andrey Danilov and the English clockmaker Christopher
Galloway.

In the eighteenth century, Peter the Great ordered the construction of his new capital, Saint
Petersburg, taking western cities as its model. In doing so, he created fertile ground for the
importing of European clocks. Tsarinas Catherine |, Elizabeth and Catherine Il had clocks and
pocket watches imported from England and France, the work of the greatest masters of the
day. Throughout the century, new needs prompted greater demand for the measurement
of time. The Navy equipped certain of its ships with precision timepieces; the Senate had
frequent recourse to clocks and measuring instruments for its cartography; the Academy of
Science employed its own horologists to help with its research. By the end of the eighteenth
century, the number of watchmakers established in Saint Petersburg and Moscow had grown
considerably, and the first Russian watchmaking factories opened.

It was in these highly favourable conditions that watchmakers Bazilier and Sando, financed
by Catherine I, took the reins of their factory in Russia, in 1774. Ten years later, this time with
the financial support of Prince G.A. Potemkin-Tavrichesky, the Swedish watchmaker Peter
Nordsteen opened a factory in Dubrovna, making high quality pocket watches. It was later
transferred to Kupavna, near Moscow.

The number of Russian watchmakers grew over the first half of the nineteenth century,
thanks to the opening in Saint Petersburg of a watchmaking school, and a steady influx
of immigrants. The Russians were enamoured with fine quality watches, including some
highly complicated models, and began placing orders with the greatest master watchmakers,
among them Abraham-Louis Breguet, Louis Audemars and Paul-Léopold Buhré, or with
companies such as Tissot, Moser & Co., Bovet & Fol, and Courvoisier & Cie. Many of these
Swiss firms opened branches or appointed agents in Moscow. Russia was also a thriving
market for clocks which it imported from Germany, where Lange & Séhne was one of the
most coveted manufacturers.

Until the First World War, Russia's sovereigns and nobility were a source of considerable
revenue for Western fine watchmaking. The market was such that some watchmakers even
challenged Russian artisans on their own ground. Fabergé, for example, soon found a rival
in Cartier whose enamelled creations were of the highest quality.

The Revolution of 1917 marked a hiatus for fine watchmaking in Russia. In the early 1920s, some
155 companies were manufacturing watches in Russia, including the national company Now,
Scharapow wall clocks and Paul Buhré's workshops assembling semi-finished products. Moser
also had a central repair workshop in Russia. The remaining companies were small workshops.
In 1927, the Soviet government issued a decree to establish a national watchmaking industry.
It planned for the creation of the first and second national watch factories, both in Moscow.
They were expected to produce 500,000 pocket watches a year and as many large clocks.
The decree also stipulated that the expertise required to make these timepieces would come
from Switzerland and the United States. Russian watchmaking progressed during the 1930s
and into the 1940s; several million pocket watches, wristwatches, table clocks, wall clocks
and alarm clocks were produced. Production came to an almost complete standstill during
the Second World War, starting up again from the mid-1940s.

With the revival of factories and research institutes, at the end of the 1980s Russian watch
production exceeded 74 million units.

Fine watches are once again a legitimate centre of attention in today's Russia, and a coveted
object for every collector.
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SPLIT-SECONDS POCKET CHRONOGRAPH,
PAUL BUHRE | LE LOCLE,
SWITZERLAND | CIRCA 1905



FONDATION oe 4
HAUTE HORLOGERIE

POJIb ®OHIA BEICOKOI'O HACOBOI'O
NCKYCCTBA

THE ROLE OF THE FONDATION
DE LA HAUTE HORLOGERIE

Mup pockoLun, 6e3yCNoBHO, HE MOXET CyLLeCTBOBaTb 6€3 BblCO-
KOrO 4aCOBOIO MCKYCCTBa, BOSHUKLLErO B Pe3ybTare YHUKaIbHOro
COedVHEHNS AeKOPaTUBHO-MPUKIAAHOMO MCKYCCTBA U TEXHOMOMI.
YacoBoe NCKYCCTBO MPEAOCTaBASAET HaALUMM COBPEMEHHMKAM
«4yTOYKY BOJblUE OyLM», Kak NobuT roBoputs PpaHko KonoHsu,
ChIFrpaBLUNIA CYLLIECTBEHHYIO POJb B co3aaHum PoHaa BbICOKOro
YacoBoro vckycctsa (FHH). Ha npoTsykeHnn 6onee 600 neT nckyc-
CTBO M3MEPEHUS BPeMEHN ObINIO TOW 0061acTbio YeoBEe4YeCKom
0EesTeNbHOCTU, rAe PoXaanich camble NepenoBble TEXHONOorN,
NnoadepXXnBaemble HOBbIMU M300PETEHVSAMU, SHEPrUen YacoB-
LIMKOB, rAe MOsBASNMCH PemMecna, NooupsaBLlIMe NoyyYeHune
Hanbonee CcoBepLUEHHbIX 00Pa3LOB, rAe YKPenIsamch NOCTOSHHO
OBHOBASOLMECS TPAAVLMN. STy YHUKABbHYIO KybTYpY COCTaBASOT
COPOK pemMecen, HaleNeHHbIX Ha AOCTUXKEHME UCKIIIOYUTENbHbIX
pe3ynbTaToB. Kaxxgoe 13 HYX 3aHMMaeT 0COHB0e MECTO B BbICOKOM
4aCOBOM VICKYCCTBE, OTpaXkast pagdfnyHble acrneKTbl — TEXHNYECKME,
tOBENIMPHbIE, HAayYHbIE N XYO0XKECTBEHHbIE.

VIMEHHO Ong nponaraHibl LEHHOCTW HaKOMSEHHbIX BbICOKUM
4acOBbIM NCKYCCTBOM 3HaHWUIA U MHHOBaLMI LLIECTb NeT Ha3ap, Obin
cosgaH ®oHA BbICOKOro 4acoBoro nckycctaa (FHH), cotpyaHu-
Yarwmin cendac ¢ 27 NapTHEPCKVMU YaCcoBbIMU Mapkamu. Bbico-
KOMY 4aCOBOMY VCKYCCTBY BCerfa 6blj1 CBOMCTBEHEH 6OEBOW OyX, U
HbIHELLIHEE BPeMSs — He ICKITIodeHe. [lepe Hamm CTOST akTyasibHble
npobnemMbl, 3TO KacaeTcsl, HanpuMep, «HOBbIX PbIHKOB», KOTOPbIE
OTKPbIBAKOTCSH HaCOBbIMM MapKamu 1 UCTIbITEIBAKOT OCTPYHO HEXBATKY
NHopMaLMM 0 YacoBoMm aene. [encTBuTeNnbHO, paboTta ¢ ToBa-
pamMm POCKOLLIM CTaHOBUTCS BCE 60MEe CNOXHOW, 1 UTPOKIN Ha 9TOM
PbIHKE, YMCINO KOTOPbLIX MOCTOSHHO pacTeT, CTapaeTCs UCMOSb30-
BaTb BCE HOBble CPEACTBA KOMMYyHVKaLun. CneaoBatefibHo, Hera-
MEHHO BO3PaCTaeT MHTEPEC K BbICOKOMY YaCOBOMY UCKYCCTBY, XOTA
MOJI0[I0€ MOKOJIEHME YXKe NMPUBBLIKIIO K HEBELOMOMY PaHee Noaxoay
K Npobneme 13MepeHnsi BDEMEHN.

®DoHA BbICOKOTO YacOBOIrO UCKYCCTBa: NPUCYTCTBME B MUpe

@POHA BbICOKOIMO 4acOBOro MCKyccTBa paboTaeT Ha OCHOBHbIX
MUPOBBIX PbiHKax YacoB. Cenvac yxxe y4pexaeHo naTHaguatb
MECTHbIX OTAENEHWN, KaXKAbIM 13 KOTOPLIX PYKOBOAUT CRELIMaCT,
XOPOLLO M3BECTHbIN B MUPE BbICOKOrO 4aCOBOro MCKYCCTBa.
Kpome Toro, koMuTeT no KyneType PoHaa yTBepann KaHamaatypsbl
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The world of luxury would be very different without Fine Watch-
making, an activity whose unique interplay of decorative arts
and technical expertise provides us with «a little extra soul,»
to quote Franco Cologni who was instrumental in establishing
the Fondation de la Haute Horlogerie (FHH). For more than
600 years, the art of time measurement has given rise to the
most advanced techniques underpinned by innovation, accom-
plishment in the artistic professions, and constantly reinvented
tradition. Some forty different professions contribute to this
very special culture which, through exceptional timepieces,
sets technical and precious Fine Watchmaking apart as both
a science and an art.

The FHH saw daylight five years ago specifically to transmit
these values of innovation and savoir-faire. Twenty-seven
brands are now partner to the Foundation. Throughout its
history, Fine Watchmaking has risen to every challenge and
no less so today, beginning with the «new markets» which are
opening and crying out for information.

Indeed, luxury is an increasingly complex segment, with more
and more players using changing forms of communication.
Similarly, interest in Fine Watches is growing day after day
while young people take a fundamentally different approach
to measuring time.

The Fondation de la Haute Horlogerie:

a global presence

The FHH is present across the main markets for watches world-
wide. Some fifteen local delegations are now in place, each
led by a renowned personality in Fine Watchmaking. At the
same time, the Foundation’s Cultural Committee has instated
a circle of some one hundred Ambassadors around the world.
Retailers, collectors or experts, their role is to support the activi-
ties of the FHH.

The Fondation de la Haute Horlogerie: its activities
Pursuant to its mission, the FHH implements activities in the three
sectors of information, training and the defence of Fine Watch-
making’s values, in particular « Swiss Made.»




NPYMEPHO CTa MOCNaHHNKOB, NPEACTaBNALWNX €ro No BCeMy
MUpy. 3TO paboTatoLme ¢ Yacamu BU3HECMEHbI, KOSINEKLIMOHEPSI,
3KCMEPThI, U BCE OHM BUOAT CBOE NpeaHa3Ha4veHne B MOAAEPKKE
nearensHocT PoHAa BbICOKOro 4acosoro nckyccraa (FHH).

®DoHA BbICOKOrO 4aCOBOIO UCKYCCTBa:

OCHOBHbI€ HanpaBrieHUs1 AesATeNbHOCTU

UHgopmuposaHue

Cant ®oHpa (www.HauteHorlogerie.org), paboTatowmin ¢ sHBaps
2006 ropa, K HacTosALLEMY BPEMEHN LOCTUI CTaTyca 3TalloHHOIro
pecypca no BCeM TeMam, KacatoLMMCS 4acoB 1 4acoBOro Aena.
Cant, PyHKUMOHMPYIOLLMIA B HACTOSILLIEE BPEMS Ha (DPaHLYy3CKOM,
AHIMIMIACKOM, KATaCKOM 1 SIMOHCKOM $3blkax, 3apaboTtan penyTaumo
LIEHHOMO UCTOYHMKA NHAOPMAaLIN 1 BEXKHOIO CPEACTBa KOMMYHU-
Kaummn.

OHnanH-xypHan ®oHaa — HH Magazine — 6e3ynpeyHoe OononHeHve
mMaTepuanos canta ®PorHaa, rae OH pasmellaetcd. Ha ero BupTy-
abHbIX CTPaHMLaX NyBanKyOTCst MOCTOSIHHO OBHOBSieMast NHAOP-
MauuMsa U3 Mmpa 4acoB, MHOMOYMCNEHHbIE OPUrHANbHBIE CTaTbl U
0630pbI.

O6y4eHue

DOHL, BbICOKOro YacoBoro nckycctaa (FHH) B momouls meHep-
»xepam no npogaxam pagpadotan Watch@Tablet — nHtepaxkTBHOE
npunoxxeHve ans iPad, saeastouieecs eanHbIM SHUMKIONEANHECKM
NCTOYHUKOM MHPOPMaLIMK MO YaCoOBOMY [ENy, ero TEXHNYECKM
acnekTam 1 UCTOPUN.

PoH[, opraHn3yeT rmbK1e Kypcbl MO 0By4eHMO ANS LTaTa YacoBbIX
KOMMaHWi1, a Takxe BBOAHbIE KypCbl MO MEXaHUYECKM Yacam s
LUMPOKOW NyBanKM.

PaboTtasa B obnactn mynetumeana, ®oHA BbICOKOro 4acoBOrO
nckycceraa (FHH) opranvsoBa CbeMkr JOKYMEHTaIbHbIX (OUIbMOB,
MOCBALLEHHBIX Pa3INHHbIM MPOMECCUSAM HaCOBOMO Aena 1 VHbIM CrieLm-
aTbHOCTAM, MPUMEHSIEMbIM B MPOV3BOACTBE HacoB. PoHA nybmnkyeT
CnpaBO4Hble N3[aHKA, NocnenHee 13 H1X — Mastery of Time — npuaHaH
(hyHOAMEHTasIbHBIM UCCE0BaHNEM MO UCTOPV N3MEPEHVSA BPEMEHN.

WHTennekTyanbHbIA LLIEHTP BbICOKOrO 4aCOBOIO UCKYCCTBa

B TeveHne mHornx net OoHp, BbICOKOrO 4aCOBOro UCKYCCTBa COAeN-
CTBYET NPOBEAEHNIO MEXAYHAPOAHbIX TEMATUYECKNX BbICTABOK,
BkJto4as Belles Montres B MNapwxe, Munich Time B MioHxeHe, SIAR
B Mexvko n Shanghai World Expo B LLlaHxae.

Kaxxabih rog, ®oHa nposoanT GOopyM BbICOKONO HYacOBOrO UCKYC-
cTBa (Forum de la Haute Horlogerie), Ha KOTOPOM rnaBHble LA B
4acOBOM OM3HEeCe OeNaTCs CBOUMMU Pa3MbILLNEHNSMI 1 aHaSTM30M
TEKYyLLEen cutyaumn.

DoHLA BbICOKOrO 4acoBOro WUCKyCCTBa 3HEPrMYHO MPOTUBO-
CTOUT pacTyLLer npobneme NPon3BOACTBA MOAAENOK, OPraHn3ys
KaMnaHWio Mo NMPEAOCTEPEXEHNIO OBLLIECTBEHHOCTM O paspyLUu-
TeNbHOM XapakTepe 3TOro KpUMUHaIbHOro BraHeca. B nposeaeHmm
3TON KamnaHnm POoHA COTPYOHUYAET C MeXAYHaPOOHbIMU CPEA-
CTBamMu MaccoBOW MHopmMaumn. SDdEKT KamnaHnm yCUIMBaeTcs
aKLUVSMU, BbI3bIBAIOLLMY @KTUBHbIA OBLLIECTBEHHbI PE30HAHC.

Inform

hautehorlogerie.org | Launched in January 2006, the Foundation’s
website has grown into the reference for watches and watch-
making. The site, which is in French, English, Mandarin and
Japanese, has forged its reputation as an essential source of
information and communication.

HH Magazine is the perfect complement to the Foundation’s
site where it is hosted. Reporting daily on the world of watches,
this online magazine features numerous original articles and
features.

Train

Watch@Tablet | As a support for sales staff, the FHH has devel-
oped an interactive iPad application and a one-stop source
of information on the technical, historic and encyclopaedic
aspects of watchmaking.

Training | The Foundation organises flexible training courses for
staff at watch companies, in addition to initiations to mechanical
watches for the general public.

Multimedia | The FHH has produced short documentary films
on watchmaking's different professions and the specificities
involved in developing a watch. It also publishes reference
books, the latest being Mastery of Time, a landmark publication
on the history of time measurement.

A Think Tank for Fine Watchmaking

FHH exhibitions | For a number of years, the FHH has curated
themed exhibitions at international events such as Belles
Montres International Prestige Watch Fair in Paris, Munich
Time, SIAR International Fine Watch Fair in Mexico City, and at
the Shanghai World Expo.

Forum | Each year the FHH hosts the Forum de la Haute Horlo-
gerie summit, a moment for reflection and analysis that is reserved
exclusively for the heads and decision-makers of Fine Watch firms.

The fight against counterfeiting | The FHH is tackling the
growing problem of counterfeiting head-on with campaigns to
create awareness of the damage caused by this criminal activity.
These campaigns are relayed by the international media and
backed by specific high-impact operations.
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BIIATOOJAPHOCTH

ACKNOWLEDGEMENTS

CeppeyHo 6narogapum Mysen Kpemnsi v nnaHo EneHy KOpeesHy [ara-
PUHY 3@ BO3MOXHOCTb OpraH130BaThb 3Ty NEPBYIO BbICTaBKy B Poccum.

Bbipaxxaem 0cobyro bnarofapHOCTs 3a HEOLEHVIMYHO MOAAEPXKKY LMUTpuio
EpemeeBy, nosHOMOYHOMY rpeactaBuTesto PoHaa BbICOKOro 4acoBoro
nckyccTBa, n AHHe KaprioBow, koopavHaTopy ®oHzaa BbICOKOro 4acoBoro
vckyccTBa B Poccum, a Takxe MexayHapoaHOMy My3ero 4acoBOro Aesa
(Musée International d’Horlogerie), Jisi LLlo-pe-®oH, LLiseviyapus; My3eto
vacosoro aena Jle flokns B LLlaTo e Mow (Musée d'Horlogerie du Locle
— Chéteau des Monts), Jle Jloknb, LLseviapus, v Myseto 4acos Beyer
(Beyer Clock and Watch Museum), Ljopux, LLIBeviyapus, 3a BEAMKO-
AYLIHOE MPenocTaB/ieH e SKCrIOHATOB U3 VX KOJIIEKUMIA. Takxke Bbipaxaem
ropsiyto NpU3HaTeIbHOCTb BCEM TeM, Ybi 3HaHUSI 1 OrbIT OKa3asmch
HEOLIEHMMbIMI 1PV MOAOTOBKE 1 MPE3eHTaLN BbICTaBKU.

CeppeqHo 6narofapum BCe MNPUHSBLLME y4acTue B BbICTaBKE YacoBbIe
MapKu 3a MpefoCTaBIeHHbIE VMK YacCkl Y BCECTOPOHHIOK MOAAEPOXKY:
Audemars Piguet, A. Lange & Séhne, Baume & Mercier, Bovet Fleurier,
Cartier, Chopard, Girard-Perregaux, La montre Hermes, IWC, Jaeger-
LeCoultre, Montblanc, Panerai, Piaget, Roger Dubuis, TAG Heuer, Ulysse
Nardin, Vacheron Constantin, Van Cleef & Arpels, Zenith.

TMpumeyaHue []aTypoBKka v HauMeHOBaHs COBbITUV MPUBELEHb! B COOT-
BETCTBUY C OBLLENPUHSITEIMU MPEACTaBAEHNSMU, OCHOBbIBAIOLLMMUCS Ha
Hay4HbIX [aHHBIX 1 pe3y/ibTaTax COBPEMEHHbIX NCCEN0BaHIA.
Pomoepadpuu [JomuHyk Koxac (Dominique Cohas).

HH—

FONDATION ok 4
HAUTE HORLOGERIE

22, avenue du Mail | CH-1205 Geneva

Tel. +41 22 307 09 90 | Fax +41 22 307 09 95
www.hautehorlogerie.org

We extend our special thanks to the Kremlin Museum and partic-
ularly Elena Yurievna Gagarina for this first exhibition in Russia.

We extend our special thanks to Dmitry Yeremev, FHH Mission
Delegate for Russia, and Anna Karpova, FHH Coordinator for
Russia, for their valuable support, and to the Musée Inter-
national d'Horlogerie, La Chaux-de-Fonds, Switzerland; the
Musée d'Horlogerie du Locle — Chateau des Monts, Le Locle,
Switzerland; and the Beyer Clock and Watch Museum, Zurich,
Switzerland for the generous loan of pieces from their collec-
tions. We are also indebted to all those whose expertise proved
invaluable in the preparation and presentation of this exhibition.

We wish to thank all the brands taking part in this exhibition for
the loan of their watches and for their support: Audemars Piguet,
A. Lange & Séhne, Baume & Mercier, Bovet Fleurier, Cartier,
Chopard, Girard-Perregaux, La montre Hermes, IWC,
Jaeger-LeCoultre, Montblanc, Panerai, Piaget, Roger Dubuis,
TAG Heuer, Ulysse Nardin, Vacheron Constantin, Van Cleef &
Arpels, Zenith.

Remark Dates and events are those which are generally
accepted on the basis of current research and knowledge.

Photo credits Dominique Cohas.



